
























が擁護するところに、彼女の“implicit acceptance of French colonialism”（490）
を指摘し、それが、第一次世界大戦中のアメリカ合衆国の孤立主義に対し
てウォートンが表明した批判的立場と表裏一体を為していることを看破
する。最初の旅行記The Cruise of the Vanadisに特に顕著にみられる、“more 
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purely Oriental”（44）を捜し求める姿や、ヨーロッパ文化への帰還を“back to 
civilization”（45）と思わず描写するウォートンの姿勢は、Mary Louise Pratt
がその著書のタイトルとした“Imperial Eyes”をウォートンも内面化していた
ことを示している。プラットが主張するように、“travel writing made imperial 








代にあって、より困難なことでもあった（“Edith Wharton and the Dog-Eared 





















いる。ウォートン自身、“It’s so queer to be going to a country that has next to no 














えは、インテリアに関する著作The Decoration of Housesにおける一貫したテー
マとなっている。あるいは、The House of MirthにおけるLily Bartのインテリ
アへのこだわり、『無垢の時代』におけるNewland Archerの書斎やMrs. Manson 
Mingottの邸宅がそれぞれ彼らの内面を象徴していることにもその考えは表
れている。6 ウォートン自ら、“neither city [Baltimore and Washington] offered 








のは建物にはないとまず主張している。“To Occidental travelers the most vivid 
impression produced by a ﬁrst contact with the Near East is the surprise of being in a 
country where the human element increases instead of diminishing the delight of the 





     Moroccan crowds are always a feast to the eye.  The instinct of skilful 
drapery, the sense of colour (subdued by custom, but breaking out in subtle 
glimpses under the universal ashy tints) make the humblest assemblage of 









     As the Sultan advanced we followed, abreast of him and facing the 
oncoming squadrons. The contrast between his motionless ﬁgure and the wild 
waves of cavalry beating against it typiﬁed the strange soul of Islam, with 
its impetuosity for ever culminating in impassiveness. The sun hung high, a 
brazen ball in a white sky, darting down metallic shafts on the dust-enveloped 
plain and the serene white ﬁgure under its umbrella. The fat man . . . became, 
through sheer immobility, a symbol, a mystery, a god. (135) 
広い平原の只中に日の光を浴びながら佇むサルタンは、鮮やかな服装の周囲
の人間とは対照的な純白の衣装に身を包み、不動のままただそこに在るとい
うことで“a long tradition of serene aloofness”（135）を表象していた。
確かに、ウォートンはモロッコでの体験、特にハーレムの訪問に衝撃を受
け、まるで“shaft of mine”のような、“the painted sepulcher of the harem”（202）
の内に一生を送る“remote and passive eyes”を持つ女性たちの姿にヒントを得
て、19世紀後半における、慣習という塀に囲われた閉鎖的なニューヨーク上
流社会の女性たちの姿を『無垢の時代』で描いたのだろう。それは、『モロッ
コにて』における、“I was never more vividly reminded of the fact that human 
nature, from one pole to the other, falls naturally into certain categories, and that 
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る境界は、まさにエドワーズが指摘する、“the double function of a Whartonian 




























でウォートンたちを迎えるのに対し、サルタンの娘は“less brilliantly dressed 
and less brilliant of face than the others,” “her head less jeweled”（139）と愛妾た
ちよりも簡素な出で立ちで、身分と服装の豪華さが比例するわけではない
ようなのだ。そして、何よりもウォートンが感銘を受けたサルタンの母は、
“though she too was less richly arrayed than the favourites she carried her headdress 




     As she held out her plump wrinkled hand to Mme. Lyautey and spoke a 
few words through the interpretess one felt that at last a painted windows of 
the mirador had been broken, and a thought let into the vacuum of the harem. 
. . . Here at last was a woman beyond the trivial dissimulations, the childish 
cunning, the idle cruelties of the harem. (140-41)
ここでウォートンは初めて、ハーレムの閉ざされた囲いを打ち破った女性と
出会う。さらに着目すべきは、ウォートンがサルタンの母を“the depth of her 
soul had air and daylight in it, and she would never willingly shut them out”（141）
と描写していることだろう。エドワーズが指摘した“a Whartonian door”が、






Lewisはモロッコでの経験について、“The Eastern world had again laid its 
magic upon her, but she had never been more conscious of the irreplaceable Western 








“bodies caught in glaciers keep for years a rosy life-in-death”（880）と形容される




ランド・アーチャーを登場させている。ニューランドは、“Women ought to 














     How this miracle of ﬁre and ice was to be created, and to sustain itself in 
a harsh world, he had never taken the time to think out; but he was content 
to hold his view without analyzing it, since he knew it was that of all the 




旅するWharton ――MoroccoとOld New Yorkのremotenessとproximity 　53
男性たちが一団となって“New York”を“represent”しているので、“the habit of 
masculine solidarity made him accept their doctrine on all the issues called moral. 
He instinctively felt that in this respect it would be troublesome̶ and also rather 







     Madame Olenska’s pale and serious face appealed to his fancy as suited 
to the occasion and to her unhappy situation; but the way her dress (which 
had no tucker) sloped away from her thin shoulders shocked and troubled 
him. He hated to think of May Welland’s being exposed to the inﬂuence of a 
young woman so careless of the dictates of Taste. (850)






     The atmosphere of the room was so different from any he had ever 
breathed that self-consciousness vanished in the sense of adventure. . . . what 
struck him was the way in which Medora Manson’s shabby hired house, with 
it blighted background of pampas grass and Rogers statuettes, had, by a turn 
of the hand, and the skilful use of a few properties, been transformed into 





であったことは、“in conformity with the family tradition he had always travelled 












     New York seemed much farther off than Samarkand, and if they were 
indeed to help each other she was rendering what might prove the ﬁrst of their 
mutual services by making him look at his native city objectively. Viewed 
thus, as though the wrong end of a telescope, it looked disconcertingly small 









everything concerning the manners and customs of his little tribe had seemed to him 
fraught with world-wide signiﬁcance”（983）であった時があったのだとニュー




ニューランドはメイとの結婚生活の中で“I’ve been dead for months and months”
（1075）と既に自分が死んでしまっているかのように感じ、“I shall never be 
happy unless I can open the windows!”（1075）と思わず口走る。ニューランド
が安らぎを覚えるのは、エレンとの思い出や充実感を与えてくれる書物など









it came over him, in a vast ﬂash made up of many broken gleams, that to all of them 
he and Madam Olenska were lovers, lovers in the extreme sense peculiar to ‘foreign’ 
vocabularies. He guessed himself to have been, for months, the centre of countless 




























ドを待っていたかもしれなかったのだ。ニューランド自身、“the mystery of 



















1 Leeは『モロッコにて』においてウォートンが “the sensual intensity”に注目している
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4 モロッコにおける旅の詳細については、Edith Wharton Abroadの32-37を参照。




7 ウォートンはここで、“. . . a woman’s nature is like a great house full of rooms: there 
is the hall, through which everyone passes in going in and out; the drawing-room, where 
the members of the family come and go as they list; but beyond that, far beyond, are other 
rooms, the handles of whose doors perhaps are never turned; no one knows the way to 
them, no one knows whither they lead; and in the innermost room, the holy of holies, the 
soul sits alone and waits for a footstep that never comes”（14）と、女性の精神を一つの
家に喩えている。
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